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Fall Report
Ringgold Roundup: Programming for
Adult and School Audiences
American People, Black Light: Faith Ringgold’s
Paintings of the 1960s revealed itself at NMWA
at the perfect moment. This collection of
rarely seen works poignantly, and in some
cases, insistently, addresses race relations and
the evolution of the Civil Rights Movement
in the United States. Coinciding with two
significant anniversaries—the fiftieth of
the March on Washington and the 150th of
President Abraham Lincoln’s Emancipation
Proclamation—this exhibition resonated
deeply with a broad range of visitors.
Inspired by Ringgold’s works and overarching
themes, NMWA offered a host of educational
programming throughout the summer and fall
to engage adult and school audiences.
• Perhaps most significantly, the museum
welcomed Faith Ringgold herself—bookending
this popular exhibition in meaningful and
memorable ways for the museum’s audiences.
In October, Ringgold entertained and inspired
a sold-out audience with stories of her life,
reflections on her long and fruitful career, and
insights into her artwork.
• Additionally, seven Ringgold-related gallery
talks were included in the museum’s ongoing
and popular series. Through these free talks,
museum educators and curators offered 200
visitors a close look at selected works in the
Ringgold exhibition. These digestible lunchtime talks provided food for thought and a

I think the most important work of the
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healthy dialogue about challenging themes
and topics addressed in Ringgold’s early works.
• For school and teacher audiences, Ringgold’s
work helped to place important events from
American history in context. Education staff
developed on-site and classroom offerings
for kindergarten through college audiences.
NMWA staff introduced Ringgold’s work to 115
Washington, D.C., metropolitan-area teachers
through NMWA’s well-regarded ABC Institute
and Advanced Teacher Institute; the Faith
Ringgold: Art and Activism teacher workshop;
the National Art Education Association’s
SummerVision 2013; and Art Education DC’s
inaugural professional development program.
• To supplement these offerings, staff

developed a printed Educator’s Resource on
Ringgold complete with selected artworks,
information about the artist and her work,
discussion questions, suggested classroom
activities, handouts, and applicable standards
of learning. This resource has been digitized
and is now available to a national audience
on the museum’s website. Over the course of
the exhibition, NMWA welcomed nearly 200
primary and secondary students and fifty
college students for interactive tours.
Through this carefully curated and installed
exhibition and its related programming,
NMWA was proud to become an exciting
center for dialogue and debate about matters
of race and art in Ringgold’s 1960s and today.
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Reckoning Authors at NMWA
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On November 10, the authors of The Reckoning: Women Artists of the New
Millenium held a conversation and book signing at NMWA. Eleanor Heartney,
Nancy Princenthal, Helaine Posner, and Sue Scott discussed essays they each
wrote for the book on recurring themes in the work of many prominent
women artists. Extending the scholarship they began in After the Revolution:
Women who Transformed Contemporary Art (2007), the new book covers the
evolving status and concerns of the women artists who followed pioneering
feminist artists of the 1970s. The book event, a corollary program of American
University’s 2013 Feminist Art History Conference, attracted a large, engaged
audience. The authors’ talk spurred a lively question-and-answer session about
the distinction women artists have attained in new media work and at biennial
exhibitions; the place of men in feminism; and what the authors see as a “clear
basis for optimism” in the trajectory of persistent gender disparities.

Mary Ross Taylor at NMWA’s recent Endowment Celebration

T

he National Museum of Women in the Arts does what nobody
else does,” says Mary Ross Taylor, who has championed the
museum since it was just an idea. In the 1970s, while she was an
arts advocate and bookstore owner, she first heard about the plans for
NMWA. “Ann Sutherland Harris, a pioneering feminist art historian and
curator, was in my Houston bookstore in about 1975 and told me that
a museum of women’s art was in the planning stages in Washington,
D.C. I could hardly believe it!” She got involved soon afterward and has
been a steadfast supporter ever since, promoting Founder Wilhelmina
Cole Holladay’s vision, participating in committees that help women
artists build careers, and contributing to long-term initiatives such as the
Legacy of Women in the Arts endowment campaign.
Taylor’s career has given her an ideal background to advocate for
women artists. She left a dissertation “back in the days when the
University of Texas didn’t put married women on the PhD candidate
job list” and opened her bookstore. Through the store, she hosted
book signings for feminist authors and met artist Judy Chicago (whose
work is currently on view at NMWA in Circa ’75)—initially, she says,
because “I was selling her memoir Through the Flower to women who
weren’t artists, so I read it to see why it was so popular.” She went on
to organize the exhibition of Chicago’s The Dinner Party in Houston,
worked for Chicago’s nonprofit in California, and earned a master’s
degree in museum administration. She returned to Houston to
revitalize an alternative arts space, a position that “taught me what
emerging and established artists value and prioritize.”
Holladay has found Taylor to be an invaluable ally: “Mary Ross Taylor’s
generosity and friendship over the years has been meaningful. She has
helped the museum achieve many of its goals and has been most helpful
in strengthening committees.” Taylor has been gratified to observe
Holladay’s influence “on the revisiting and rewriting of art history. By

1980 we all knew Frida Kahlo and Georgia O’Keeffe, but that was pretty
much it. Of the early exhibitions at the museum I especially remember
Remedios Varo and later Camille Claudel as exhibitions that won serious
reviews saying that NMWA had changed the way these women artists
were seen and evaluated.”
Taylor’s support for NMWA’s committees and endowment
strengthens the museum’s reach and longevity. “No two committees
are alike,” she says, so taking part in both the New Mexico and Arkansas
committees “has been fun and very instructive. I think the most
important work of the committees is helping women artists move to
the next level professionally, to show their work in museums.
Committees educate their communities about women artists and
support NMWA’s programs financially.” She also feels that the museum’s
endowment is crucial, and her gifts have helped it grow over the years.
Her hopes are high for the museum’s future: “one of my goals is for
NMWA to find the resources to replace admission revenues,” further
expanding access and feelings of ownership to new audiences.
NMWA’s special significance, Taylor says, lies in the fact that “the
percentage of women artists in other museum collections is still
miniscule. The percentage of women who have midcareer retrospectives
is still tiny. If you keep track of what is on view at your local museums,
you will be surprised—it is so taken for granted that nobody asks why
these are museums of men’s art!” NMWA’s impact has reawakened
other museums to work by women artists in their own collections, she
says. “Many forces combined to enlarge the historical perspective, but
I believe Mrs. Holladay’s program was effective in opening the way for
women artists of the past to be reconsidered. This makes a tremendous
difference for women artists practicing today, and for students and art
appreciators of all ages.”
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